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II.— A PROPOSED REDISTRIBUTION OF PARTS IN 
THE PARODOS OF THE VESPAE. 

The Parados of Aristophanes' Vespae has already given rise to 
not a little discussion, and indeed the scenic difficulties and problems 
which it presents can hardly fail, upon close scrutiny, to become 
evident. Dr. Arnoldt, in his treatise of nearly two hundred pages 
(Die Chorpartien bei Aristophanes, scenisch erlautert, Leipzig, 
1873), has entered into a detailed discussion of the passage. As, 
however, his whole work is one of general interest on account of 
important modifications which his results entail upon our under- 
standing of Greek comedy, and as it is to take exception to some 
of these results in detail that the proposed redistribution is here 
offered, it may be best to review in outline his work for the benefit 
of any to whom it may be at present inaccessible. 

In cap. I he treats of the chorus where it is divided up among 
the individual choreutae, viz., with a certain portion assigned to 
each member of the chorus, and consisting neither of an ode sung 
by them all collectively nor of half-choruses. This he claims is to 
be looked for especially in the Parodos, but names (p. 5) as excep- 
tions Nubes, Ranae and Thesmophoriazusae. The others (with 
the exception of the Plutus) he takes up in detail, and includes a 
passage in the Thesmophoriazusae (vv. 655-727) as one among sev- 
eral examples of this assignment of parts to the individual choreutae 
taking place elsewhere than in the Parodos. The general theory 
is not new with Dr. Arnoldt, and he acknowledges his indebtedness 
to Bamberger (De Carminibus Aeschyleis a partibus Chori cantatis, 
1832), Hermann and others who had done the same thing for 
Aeschylus ; and in particular he discusses Hermann's application 
to Aristophanes himself in his treatise " De Choro Vesparum Aris- 
tophanis, Lipsiae, 1843." 

The general truth of this theory as applied to Aristophanes, 
Arnoldt seems to have established conclusively. The proofs lie 
partly in the matter, partly in the metrical form of the choruses. 
The most obvious indicia of change from one member of the chorus 
to another are (vid. Am. p. 4) : addresses ; exhortations ; demands 
and questions, all of which are directed by one member of the 
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chorus to some other member, often indeed addressing him by 
name ; the use of the dual number ; the frequent repetition of the 
same thoughts ; and, finally, abrupt changes and oppositions in 
thought. As a good illustration of the necessity of assuming in 
certain passages one speaker and one only, Pax v. 496 may be 
quoted, "where it is surely absurd to imagine the chorus tugging 
away at the rope and giving vent collectively to the sentiment <oz 
xaxovoc rivis eiaiv iv yjiJ-lv, and again, in v. 499, aXX sla ol 
xaiXuoutriv. 

In cap. II Arnoldt treats specifically of the functions of the 
Coryphaeus as concerned with the actors, and gives a valuable 
table of all the choral passages in Aristophanes, which are here in 
point, classed according to two main groups : 1. Where the Cory- 
phaeus speaks alone, for the chorus, with the actors. 2. Where the 
chorus itself first speaks as a unit and then the Coryphaeus con- 
denses and repeats its thought ; thus observing, in the transmission 
of the same to the actors, the law that one individual only may 
speak with one actor alone. 

In cap. Ill the Parabasis is discussed ; also other choral odes, 
and the peculiar Parachoregemata and Parascenia. 

In cap. IV he considers the chorus alone, and finally, in cap. V, 
the position of the chorus in Parodos, Epeisodion, Stasimon and 
Parabasis respectively. 

An investigation so comprehensive and yet so detailed as is this 
of Arnoldt's cannot fail to be of great importance for all subsequent 
investigations in this field, and it seems probable that much of his 
work will firmly hold its own. It would scarcely be surprising, 
however, if in certain minor matters something remained to be said, 
and his application in the case of the Vespae seems unsatisfactory, 
even from a superficial examination, while a closer inspection ren- 
ders desirable, if not imperative, a redistribution of details. The 
whole passage which enters into the discussion is Vespae vv. 230-487. 
The following is Arnoldt's arrangement by which the individual 
parts succeed one another xard <tto{^ou<;, according to the external 
shape of the chorus. 

I. Six choreutae (viz. at v. 230, 233, 235, 240, 242 and 246 
respectively), or the first otoi^o? in the Iambic tetram., vv. 230-247. 

II. Six choreutae (viz. at 249, 251, 258, 259, 262, 266 respectively), 
or the second <ttoX^o<; in the syncopated catalectic Iambic tetram., 
vv. 248-272. 

III. Six choreutae (viz. at 273, 278, 281, 282, 286, 290), or the 
third arinios in the Dactylo-epitrites, vv. 273-290. 
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IV. Six choreutae (viz. at 293, 297, 300, 309, 310, 313), or the 
fourth utoT/oi; in the Strophes, principally Ionic, vv. 291-303 — 
304-316. Thus each one of the twenty-four members of the chorus 
takes part separately. 

The redistribution of parts which I would propose to make is 
also given here, illustrated by the accompanying figure. This 
arrangement, as well as that of Arnoldt, observes the natural 
demarcations of the changes in metre, corresponding to the changes 
in the parts. 

A, B and C represent the link-boys ; 9, the Coryphaeus. 

I. Verses 239-247 : Eight choreutae (Iambic tetram. catalectic). 

Interlude first, vv. 247-257 : Coryphaeus and boy A. 

II. Verses 258-272 : Eight choreutae (syncopated tetrameter). 

III. Verses 273-290: Eight choreutae (Dactylo-epitrites). 

<Txrjvrj. 
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Osarpov. 

The two choreutae introduced by Arnoldt in the Interlude, vv. 
247-257, and the six choreutae of his " Part IV," may then be 
introduced as follows : — 

V. 237, xara, or v. 241, aifi^kov de; v. 244, akkd\ v. 263, piAs? 3i ; 
V. 264, deirai Si; v. 268, 00 fiijv, v. 270, akkd pot doxeT; v. 277, xai 
rd% av ; v. 285, sari yap. 

In the first Epeisodion Arnoldt shows that a four-fold arrange- 
ment similar to his distribution of parts in the Parodos may be 
assumed, viz: — 

I. First o-toT^o? : vv. 334-364 
II. Second <ttoT%os : vv. 365-394 

III. Third <rTor^o? : vv. 403-429 

IV. Fourth <TToi^o?: vv. -)- 1 -487 

This is apparently a strong argument in favor of his arrangement 
in the Parodos, but to estimate the whole matter rightly, it will be 
necessary to review in brief the situation. 

'Arnoldt (p. 18) assumes with Helbig the omission of two trochaic tetrameters 
of the chorus, corresponding to 403, 404. This omission is indicated by the -4- 
sign. 



containing six choreutae 
each. 
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Philocleon has been shut up by his son Bdelycleon, with the hope 
of overcoming the former's unseemly lust for acting as dicast. In 
the chill of the early morning, before dawn, a chorus of old dicasts 
now enter (v. 230), picking their way through the muddy street by 
the dim light of lamps borne by some boys who attend them. As 
they enter they discourse individually upon past exploits, speak of 
Philocleon, the weather, the muddy streets, and of the suit which is to 
come before them that day. This is answered, presently (v. 317), by 
a wailing ode from Philocleon, who, unable to get out to them, calls 
upon Zeus for deliverance. Two by-plays, however, are included 
(vv. 247-257 and vv. 290-317) in the above, i. e. between the boys 
who are carrying the lamps and members or a member of the 
chorus. Finally, v. 332 sqq., the Coryphaeus and chorus engage 
in sympathetic dialogue with Philocleon. 

Now, to Arnoldt's distribution of parts the following objections 
may be made : — 

1. As regards the sense. In the by -play (vv. 247-257) between 
the chorus and the link-boys he assumes that each one of the three 
boys takes part in the conversation and a corresponding number 
of the choreutae likewise. The passage in question commences 
with a boy breaking in suddenly upon the tetrameter Iambics with 
a halting ' versus asynartetus.' That it is a continuous conversation 
between one boy and one member of the chorus seems evident upon 
inspection (Vespae, vv. 247-257) : — 

Boy. tuv ■Ktjh'iv, & irdrep ftdrsp, toutwA tpoXaEa.'.. 
Chorus, xdptpoq xari.d.0£v vuv Xajjtbv rov Xhyvm -Kpoftuam. 

Boy. do/., dXXd rwSc pot fiozw rov Xuyvov izpopi'jasiv. 
Chorus. ~( Srj paOwv TtZ daxzuXco rrjV OpuaXXiS' ajOsit;, 
xal raura robXaiou aizaviZmros, Sjvoijts • 
<iu yap ddxvst <?\ orav d£y rifuov npcaudat. 

Boy. si vtj AC aZOiq xovdoXotg vi)uOstyj<7sO' ypas, 

d-uafiiaavTSZ robq Xi>%vi>u<; aitipxv oixao' atirot' 
xaTietT iVw; iv tu> axotip toutoo) arepijOslq 
tuv -.tjXov warcep arraya*; Tuppdaeiq (3ad(%wv. 

Even more certainly spoken by one choreutes and one boy is the 
second by-play (vv. 290-316): — 

Boy. iOs/.TjGziq ri pot t>5v, & izdrsp, rjv sou ti SsvjOm • 
Chorus. Ttdvu y\ m izaioim, dXX' stes ri ftouXst p.s TtpiaaOat: 

xaXov; nlp.ai Si a ipetv aarpaydXouq Sr/xouOev, & not. 
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Boy. pd AC, dXX' io-%ddas, w itaizitia ' rjdtov yap. 

Chorus. obx av, 

[id AC, el xpipacaOi y bpelq. 
Boy. lid AC ou zapa izpoiziptyu) ae rd Xontov. 
Chorus, and yap zoodi pe zoo ptadapiou 300 

zplzov abzov e%ecv aXipiza del xal £6Xa xuxpov, 
ah de abxd p. alzels. 
Boy. aye vuv, w izdzep, vjv pij rd dtxaazrjpiov apywv 
xaOiarj vuv, itoOev u>vr)(?6p.eff dpiazov; eyea; iX- 
i:(Sa %pY]GTrjv rcva v&v 5j itopov "EXXas Ipbv eiiteTv • 
Chorus, ditaitai, <peu, dnaitat, <peu, pa AC, obx eyiaye vwv old' 310 
(nz60ev ye SeTizvov earat. 
Boy. zi pe Srjz', w peXia p.9jzep eztxzes, 
?v' i/ioi itpdypaza ftoijxeiv izapeyriz; 
Chorus. dvovTjrov ap* w OuXdxtov a' el%ov ayaXpa 
Boy. ?, e' izapa vwv (Tzevd^eiv. 

A common-sense interpretation of the passage just quoted points 
to a continuous conversation between one boy and one member of 
the chorus. How could, for example, v. 310 be put into the mouth 
of any one else than the ' father ' before appealed to ? This one 
member of the chorus, it is natural to assume, was the Coryphaeus. 

2. A second reason for a redistribution of parts is, that in 
Arnoldt's arrangement certain turns of expression are ignored 
which in accordance with his own principles should involve a change 
of speaker. Thus he regards the particle dXXd, when used not 
simply adversatively, but to introduce a new idea, as one of the 
most obvious indicia of a new part. In v. 244, however, where it 
breaks in ' abruptly upon a screed about Kleon, he ignores it and 
likewise the expressions v. 270 dXXd pot SoxeX and v. 268 ou prjv. 
The other proposed insertions of new parts, while they are not so 
obvious, are neither forced nor without analogy in Arnoldt's own 
divisions. If we introduce, at v. 237, a new choreutes at the 
words x&ra Ttepuxazouvze vuxzwp, we are simply supposing that 
No. 3 has turned from No. 2 on his left and addresses the words, 
from the middle of v. 235 on, to his neighbor on the right, who 
immediately chimes in and gives some specific details of their past 
exploits. Or if it seems preferable to introduce a new speaker at 
v. 241, he is there merely adding a new detail, as would be natural 
enough in the vivid style of conversation represented. The same 
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may be said of the introduction of the two choreutae at v. 263 
and v. 264 respectively. As a parallel for the transition made by 
the simple particle Si, Arnoldt's own introduction of new speakers 
in Equites v. 253 and Acharnenses v. 219 and v. 302 may be cited. It 
must be admitted, of course, that it may sometimes be questionable 
just where the division is to be made, but when once it is granted 
that there are twenty-four parts to be assigned, the few which do 
not assign themselves must be disposed of according to individual 
judgment. 

There remain two more proposed insertions, viz., at v. 277 xai 

Td% «v fti>uj3<ovtwr] and V. 285 sort yap zoiouzoq avrjp. If now the 

formal construction of this whole part (vv. 273-290) be considered, 
it will be seen that these additional choreutae introduced at the end 
of the first and third quarters, correspond to the speakers of the 
line, oitaf 3> izm, Snaye, which is to be read at the end of the part 
and also in the middle, at v. 280, where Arnoldt shows it has 
probably dropped out. In addition to this improvement in balance 
and equalizing in amount, the sense is benefited by the proposed 
arrangement, a new choreutes offering in the one case a fresh sug- 
gestion, and in the other a confirmation of the foregoing words of 
his neighbor, which are peculiarly in keeping with the tone of the 
whole. And, finally, as an accidental confirmation it may be men- 
tioned that Hermann's original distribution assigned eight choreutae 
to these lines. 

3. Arnoldt's order of succession is objectionable. For (a), in 
the first place, the choreutes who at v. 251 cuffs a link-boy would, 
in accordance with his assignment of parts, occupy an inside posi- 
tion (No. 7 in Fig.) where he could not reach the boys, who are 
supposed by Arnoldt to have walked on in front of the whole 
chorus. The only way in which it would be easy to conceive of a 
boy being near the choreutes in question, would be to suppose the 
boys to have been scattered through the ranks ; but on this suppo- 
sition it were hard to see how the episode would preserve any 
unity or animation if first No. 8 (according to Arnoldt's division) 
addressed a boy in front of him, and then No. 9 (who in the xard 
GTotxooq arrangement would be behind No. 8) addressed a boy 
behind the third row, and so on. But by the arrangement sug- 
gested the three boys are in a position properly to light the chorus, 
the by-play is brought directly in view of the spectators, and since 
the whole part is assigned to No. 9, the Coryphaeus, and to the boy 
beside him, all mechanical obstructions disappear. 
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The mechanical objections are even stronger in the second by- 
play (vv. 291-316) where Arnoldt makes the boys hold a conver- 
sation with nine several choreutae scattered all along two files — a 
conversation which, as above indicated, does not make very good 
sense unless as a dialogue between two only. We might use here 
almost the very words of Arnoldt where, objecting to Richter's 
assignment of the conversation, Pax v. 1 14 sqq., to more than one of 
the daughters of Trygaeus, he says (p. 168): "an dem Gesprach 
mit Trygaeos nur eine und dieselbe Person sich betheiligte und in 
ihm als Wortfiihrer fur die Qbrigen fungirte. . . . jede neue Frage 
der Tochter fusst auf der letzten Antwort des Vaters." 

(J>) Again, by the arrangement suggested, sub-dialogues between 
two or three members of the chorus fall to those who are walking 
side by side, and although the chorus is arranged externally xara 
<TTO!jf»o?, this seems more effective and natural than that each should 
address the man behind him and that the conversation should leap 
over in each case from the back end of the one file to the front of 
the next. 

(V) That the succession of parts should run along the files — i. e. 
first that next the Osdrpov, then the next, and so on — and the action 
thus pass further and further away from the spectators, seems less 
natural than that the ranks as they successively near the focus of 
interest should carry on the action. 

This involves, however, the whole question of arrangement xara 
arofyout; and xazd Zoyd, and Arnoldt has laid it down (p. 29) as a 
law that to the one or the other of these two are the choruses to be 
referred, according as the natural demarcations in sense, metre, etc., 
partition them off into groups of sixes or fours respectively. Now 
in this is contained an important admission in favor of the proposed 
theory, for Arnoldt assumes that the order of succession in both 
cases was from one choreutes to the one behind and not trans- 
versely, even when the chorus was marching xara ^oyd. This indi- 
cates that in his estimation the external shape of the chorus had 
no necessary connection with the succession of the parts, which is 
all that is needed negatively. But as a positive confirmation of the 
possibility of the transverse order, we may quote the example from 
the Ecclesiazusae, which, as he says (p. 99) himself, consisted of 
three Zoyd of choreutae, one in the Pro-ode (vv. 478-482), one in the 
Strophe (483-492), and one in the Antistrophe (493-503), each 
containing four persons. So that the metre here forces us to accept 
the transverse order of succession. Likewise in the passage in the 
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Lysistrata, v. 352 sqq., he changes to the transverse order. At least 
it is clear that there was nothing in the nature of things to prevent 
this arrangement from being the one adopted in the Vespae pro- 
vided that the natural demarcations of metre are observed. In the 
case of the Acharnenses (v. 204 sqq.) it may be questioned whether 
he has not been over-hasty in assuming his groups of fours, as the 
clumsy device of making the first four choreutae speak twice in 
succession and the ignoring of breaks like aXXA p.ot fnjufxrars (v. 206) 
and Stwxreog Si (v. 221) point to the necessity of re-arrangement. 
Possibly vv. 280-284 ma y have come round to the Coryphaeus, who 
would then occupy very much the same position that Lucian 
(Piscator I), in his humorous imitation of this passage, causes 
Socrates to assume. Arnoldt's most cogent proof of the succes- 
sion by file is the Parodos of the Aves, where he finds confirmation 
in the circumstance that the names of the birds are mentioned in 
sixes by Euelpides and Peithetaerus. But even in the face of this 
the mechanical difficulties seem greater than in the transverse 
order, and ou-Ktirdtv (v. 299) could have been said just as well of No. 
5 in reference to his position in the second row behind No. 4. 

4. Upon the four-fold division of the chorus in the Epeisodion 
(w. 334-434) Arnoldt relies as strongly confirming the four-fold 
division of the Parodos. But if the strictures made above upon the 
conversation between the boys and the chorus be found cogent, 
Arnoldt's arrangement in the Parodos would fall of itself, and, 
furthermore, this four-fold division in the second case is confirm- 
atory of the proposed redistribution into three parts, and in partic- 
ular of the transverse succession. For the chorus having now faced 
round towards Bdelycleon's house, each aroT^o^ becomes a Zuyov, 
so that the chorus would now be naturally divided into four trans- 
verse sections of six each. 

5. Finally, the proposed arrangement brings the centre of interest 
back again to the Coryphaeus, catching up, as it were, the loose 
ends of the Parodos and binding it together into one whole before 
the fresh turn given, v. 317, by Philocleon. 

In conclusion, then, it may be claimed that the proposed change, 
while undoubtedly open to some objections, offers advantages of a 
two-fold nature : — 

1. An improvement in sense in particular passages. 

2. A more natural arrangement for the chorus, both collectively 
and individually. 

Francis G. Allinson. 



